THE ENTRANCE

for two-manual electric keyboard organ

for Larry Leitch

Make 36 equal stacks of pennies; the number of pennies per stack
is that minimum number that will cause any key on either manual
to be activated, 18 stacks should be heads-up; the remaining 18,
tails-up,

PROCEDURE

Begin by placing one "heads" stack on any key; then, place a "tails®
stack on the corresponding key of the other manual,

.o oshereafters:

1) Place a stack, of either denomination, immediately next to
(chromatically), or among, the stack(s) of the opposite denomi-
nation; thus, producing a display in which all of the "heads,"

but one --- the most recently placed stack -~-- (or, all of the
"tails,” but one) are on one manual, while the most recently placed
"heads™ stack (or, "tails" stack) is on the opposite manual.

2) Then, one at a time, move the stacks that were previously on
the keyboard to their respective opposite manuals; thus, producing
a display in which all of the "heads" are on one manuzl, while

all of the "talls" are on tne otner manual.

3) Continue in this manner (repeating items 1 and 2 alternately)
until all of the stacks are on the keyboarda.

«...when all of the stacks are on the keyboard in a uniform dis-
play, and thereafter: :

L) Remove any single stack, taking from that stack one penny,
which will represent thst stack thereafter. Invert that penny,

so that its denominstion is opposite to that of the stack it re-
presents and place it on the key from which the stack was removed;
thus, producing a cisplay in which a2ll of the "heads," but one
(or, all of the "tails," but one) are on one manual, while all

of the stacks or pennies oi the opposite denomination are on the
other manual.

5) Then, one 2t a time, move all of the stacks or pennies, except
the most recently placed one, to tneir respective opposite manuzls;
thus, producing a display in which &1l of tne "heads" are oa one
manual, while all of the ¥tails" are on the other manual.,
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CONDITIONS

For some instruments, the standard stack of pennies will fully
depress some keys, while other keys will be only partially or
intermittently activated. In the process of placing the stacks
on the keys, tne point, of course, is to allow the weight of the
stack to activate the xey. Thus, it is contrary to the idea of
the composition to depress a key before placing a stack on it.

In the process of moving stacks from one manual to the other
(items 2 and 5) the "intervals” described by the moves are irre-
levant. The objective is always TO nfi11" the displays caroma-
tically. :

The performance should be considered as one continuous action

at a natural pace --- a pace that may vary with the physical com-
plexity of the situation; i.e., caution should be exercised to
avoid spilling the stacks. If a stack is spilled, it should be
reassembled before proceedings

Voicing is optional, except that added-octave distinctions between
the two manuals should be avolideds

The dynamic level is optional, except that it should be unchanging
for any one performance.

Robert Ashley
November, 15066
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The worlk gf producing the sounds of THE ENTRANCE tazkes about
three hour
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What Fform should that work take?
Is it to be performed?

to e performed?
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Is the motion of presenting the work in a contlinuous span
of time implicit in the idea of the composition?
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the worl: more imporitant than the sounds,
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or vice versa, or neither? o

Can the sound world crected by the composition
be discovered without carrying ocut the work of

producing the sounds?
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How shall we prepare for a production of TIE IENTRANCD?
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What is the attitiide of the person doing the worl?
Wrat iz the reletiosmship beiween The composition
sound and vork) end persons who migzhit hesr the
sound or obsarve the work and wlko may or may not
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